Edition with piano reduction by MODERN MU SIC

Marina Alexander (2021) from The Psalm-Singer's Amusement (1781) William Billings

After the Audience are seated and the performers have taken the pitch (1746 - 1800)

lyly f the leader, th begins.
NOTE: All tempo marks, fermatas, dynamics, slyly from the leader, the Song begins

and breath marks are editorial.
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